The main question this article arises is about the nowadays pertinence of the humanist heritage of Chartres. The most radical modernity cannot avoid a permanent cohabitation with the past, with the magic of the cathedral and the memory of an emotional power. Medieval thought has set the standards of a sustainable humanisation that has lost nothing of its topicality. The harmonious equilibrium of eternal beauty, transparent in the spiritual timeless message of Chartres attests that the medieval concept of humanism is still intelligible for the modern sensitivity.
At the time when the theories of humanism are jeopardised in the West 1 and a post-humanism is being configured -which is, in fact, a negation of all humanism -the reception of the humanism of Chartres, the one that the cathedral expresses in its tiniest stone, its smallest piece of glass, metal or tissue, is still possible without risking to be considered simply a late reaction. Modern post-humanism is grounded in the primacy of techniques that would function independently of any human criteria, and men can nowadays alter their nature, and destroy themselves as humanity; therefore one question begs to be asked: is the medieval heritage of Chartres still pertinent nowadays and ultimately, should not radical post-humanism, at the best, co-habit with the permanence of a living traditional humanism? For Henri-Jérôme Gagey 2 , the definition of the term "human" is no longer obvious, as no ancient model could function in front of the challenges of modernity, and the anthropological crisis is such that the very concept of humanism is no longer operational.
And yet the magic of Chartres has been functioning for centuries and even more so nowadays 3 ; it obliges certain ideological radicalisms to coexist with more subtle realities, which are essentially artistic and spiritual.
The contemporaneity of past and present times, and broken modernity History, through its concern for a strict chronology, has the effect of separating each period, while a work of art, be it from the past or contemporary, brings together the different times of History in a single place for an experience in the present. When entering the cathedral of Chartres, visitors do not regress in a past time but find themselves in a relationship of contemporaneity 4 with medieval men and women, treading upon the ground that was also theirs. It is the magic of the space that preserves in the same place the passage of time, which always escapes without any possibility of holding it back. Thus, the most radical modernity cannot avoid a permanent cohabitation with what precedes it and also, in an even more mysterious way, with what will happen later. Certain traces of the past are often incomplete, but always substantial if we consider the works of scientists who analyse the memory of our planet and of the cosmos up to millions of years in the past by focusing on what each age has inscribed on the earth. Archeologists and historians disentangle intertwined time, the time which corresponds to each century, but the site makes of it a unified experience, which does not mean a confused one, because each element is dated, but everything offers itself to be seen, felt, tasted, heard and touched in a sensitive, corporeal and actual experience. Here is the paradox of the modern man, who faces new situations that are utterly different from those from the past, who is summoned to invent new attitudes and to engage in a future that he does not fully master, and who is, at the same time, dazzled by the beauty of artistic creations handed over through History. In the cathedral, the experience is renewed in all high places where the Spirit breathes through beauty, a powerful energy of creation seizes man, a breach in his certainties opens up and puts him to silence, admiration, astonishment, and multiple questions rush into this moment of saving uncertainty. The tyranny of modernity is thus undone and the obligation to compose, to relativise, to welcome testimonies of humanity imposes itself with this sweet force of beautiful things, "the world is beautiful before it is true, the world is admired before it is verified 5 ".
The feeling of a humanising height
What strikes visitors of Chartres is, first of all, the audacity of its constructors. The proportions of the edifice, starting with the search for height so as to capture more light, immediately stir emotion. Undoubtedly, today's builders, experienced in the new technologies, would easily replicate this construction, used as they are to much more remarkable exploits, yet this does not prevent the medieval performance from evoking admiration for its fantastic gratuity. One could understand the need for horizontal amplitude so as to welcome the ever more numerous masses of believers, yet why such a vaulted height? The race for height is one of the characteristic features of the Gothic adventure; from the 24m of Sens in 1135 up to the 48m of Beauvais in 1225, the exploit of an interior elevation does not cease to astonish us (the current records of external height do not replace one's feeling inside a cathedral). In Chartres, the height is 34m, in Amiens, it is 42m; the cities are rival in their ambition, not without a Babel-type ambiguity, but officially for the greatest glory of God. The production of such a volume has something gratuitous about it, because the most explicit utility of height is to excite the only desire for physical elevation and therefore, for spiritual elevation in the Medieval imaginary. The performance remains astonishingly unique; since then, there have been few buildings that have lifted the challenge of this gratuity, not through technical incompetence but through the disaffection of the desire for such a symbolism. Also the Gothic cathedral has lost nothing of its emotional power; each visit revives the dilatation of the imaginary and opens the human heart to its true dimensions of humanity, the ones of the in-between heavens, that Max Jacob invokes when talking about the miracle of Cana 6 :
"At Cana in Galilee There was a beautiful wedding There were represented The sky and the earth and the in-between heavens"
It is the visualisation of this "in-between heavens", in its maximal extension, that attracts man towards the high. Once the threshold has been stepped over, one's entire being, both feet on the ground, is as if aspired towards the sky of the vaults and it suddenly discovers its sudden grandeur of interiority.
The humanity of Chartres at work through images
Once the first emotional shock and architectural impulse are overcome, the adventure continues with the discovery of thousands of images disseminated on the walls of stone and of glass, without forgetting the images of cult objects, of tapestries, ornamentations, and banners. These images are not always easy to understand. An exemplary enterprise of restoration allows us nowadays to see them in their practically original splendor, and to read them is now easy, yet it still requires a controlled plunge into medieval thought. The fact of investing considerable public and private sums in these reconstruction works testifies the existence of a modern will to receive the medieval heritage. There is a kind of bottomless reserve of meaning in these thousands of images that we must know how to decipher nowadays, so as not to remain at the level of simple impressions that are coloured superficially but on the contrary, so as to feed ourselves on very elaborated messages. The visualisation of scripture-based and theological themes is a chance for their transmission, as that which passes through images is easier to comprehend and more popular. The old adage of images for the illiterate, formulated constantly 7 in the history of Christianity, yet in a remarkable way by Pope Gregory the Great 8 , testifies to this will to convey the message to the entire world, not only to those who had been initiated, but also to people from all times, beyond centuries, through the magic of the universality of the esthetic. The image is the concern of art and art gives itself intuitively and synthetically, without requiring mastery of the intellectual languages of writing. Certainly, mediation is useful to always capture more of the original message, but the relationship to what is essential is directly initiated through the simple fact of seeing the images. Strange sympathy of shared visualities, civilisations are nowadays in dialogue through this medium 9 of images and our world greedy for visual consumption is spontaneously in tune with this golden age of the production of narrative images. The Middle Age has no reason to be ashamed of its mastery of visual languages, and it is precisely the opposite that occurs because medieval visual performance continues to fascinate -the art of the story told through images intrigues and mobilises contemporary researchers 10 . Conceived eight centuries ago, this world of images preserves its potential for attraction and emission, its power to connect different generations and to communicate with men of our times. What a beautiful resource of humanity, a genuine energy that is renewable through the simple fact of its consumption! "
Man at the centre of representations in images
A more detailed vision of each image draws the outlines of a world where man lies at the centre. At the basis of windows, a new custom is being instituted beginning with the years 1200s, to represent persons at work. Corporations succeed one another, from one window to the next, in a magnificent display of manual activities 11 , carpenters, furnituremakers, coopers, pharmacists, grocers, bakers, fishmongers, butchers, gunsmiths, smiths, money-changers, stone-cutters, furriers, drapers, weavers, shoemakers, without forgetting some intellectual monks and the princes avowed to the trade of war. The work technologies have evolved since the Middle Age, but the condition of the working man endures; from one century to another, an empathy born out of a solidarity soaked in sweat and labour has been propagating itself in the cathedral, from the men of Middle Age to the men of modernity. The builders had already moved through their inventiveness, henceforth the more humble workers touch our sensibilities. The rustling of tools, the heat of workshops, the smells of perfumes and of rotting meat, everything is blended in the animation of a city and is mainly propagated up to our sensitivity, touched through so much working proximity. Theologians, who preside over the conception of the programme of Chartres, display a daring outlook of the incarnation by opening broadly the space of the sacred to the profane 12 . Bakers are represented at least three times, on the Southern portal, and in the lower and upper window of the axis, the symbolism of bread is obviously the reason of this preferential treatment, but the argument to consider the fruit of man's work as the raw material of the project of deification is valid for all the other manual evocations. This is an unprecedented promotion of human work and of its association to the divine work. How could one not be sensitive to such an evangelical project at the time when human work has lost nothing of its topicality nor of its difficulty and when it has always been waiting for a valorizing recognition? Medieval thought poses the standards of a sustainable humanisation that has lost nothing of its pertinence.
The concern to place man at the centre of the project of the cathedral is pursued though thousands of images. The return to classical forms of human representation marks the abandonment of the more disembodied style of Roman figures. At the turn of the years 1200s, sculptures in particular convey expressive physiognomies and lively psychologies. Each figure translates, in fact, an ideality that is a compromise between the visible human form and the invisible divine form, and each style renegotiates the equilibrium. The walls of the new cathedral are intended to display the traits of a humanity that is confident in its destiny, and serene in its dialogue with God. A message of equilibrium emanates from this new humanist style, which is undoubtedly precarious yet communicative. People talk today of the Beautiful God of Chartres, of Amiens…, we enjoy the smiles flourishing on the lips of the angels at Reims or Chartres, we would like to share these visions of faith, because it seems that this humanity is well inspired.
We do not have enough room here to dwell thoroughly on the iconographic programme 13 ; it is enough to focus on the most emblematic image of the place. In the stained glass representing the Good Samaritan 14 , in the middle, like a sun, the image of man against a red background shows the beauty of creation; Adam, naked, at the core of creation, thrones on a tree branch, holds a piece of fruit in his left hand and commands over the world with his right hand. Plenitude of the image of man created in the image of God, Adam concentrates a complex history, because the two narratives that frame the core of the stained glass retell the story of a fall caused by the aggression of the forces of evil. The first parabolic narrative describes the peregrination of a man who leaves Jerusalem, in the upper part, to face the dangers of a route that leads below, to Jericho; the man is left almost dead and owes his salvation solely to the deed of a Samaritan whose face is precisely the face of the Creator. Thus, the one that restores man in his integrity is like the Creator. We can also understand in the sequel of the narrative of Genesis that man cannot preserve the state of harmony with God unless he is supported by a re-creator, the Samaritan, alias Christ. Thus, there culminates in this stained glass structured like a spiral, which ceaselessly leads to the centre, the project of a God who had become man so that man could become God. Adam/the new Adam is there, as the point of equilibrium of complex and unstable systems. The image has lost nothing of its prophetic value of revelation and passers-by, who pursue nowadays the path of ancient pilgrims, rejoice to find a little bit of meaning on their condition in a hospitable light, like a stage, with which they can revive their own colours of glory.
A space for the reassembly of a new humanity
So far we have only taken advantage of an individual experience of the cathedral and 21 st century visitors have already found something to comfort their subjective desire for humanity. But this would mean misrecognising the main function of the edifice in remaining there. The vocation of an ecclesiastic space is first of all to reassemble, the building of a church contains the Church; it gives shape to a humanity that, in coming together, ultimately discovers its dimension as a community and thus its genuine essence beyond individualities. Already the mass of anonymous tourists engender a first consciousness of not being alone on their path, but even better, on the occasion of celebrations, these dispersed people are organised according to the vital orientation given through the axis of the nave that leads to the altar. From the west of the portal to the east of the altar, there unfolds the fundamental cycle of death (the Occident, that which falls and dies) raised in resurrection (the Orient, that which rises). To turn to the East, to ascend the nave from the direction of sunset towards the direction where the sun rises, and where the altar is placed, according to an approach that follows the rhythm of the liturgy, of the prayer of the Hours, of the celebrations of different moments in the life of Christ, this is the true benefit of the church-cathedral. It offers, to those who are disoriented by the serious questions asked to Humanity, to find the good direction, to muster the vital forces scattered through events, in a unifying project, to accomplish themselves according to a dynamics of assembly and harmonisation, in one word, of communion. There is no good visit of the monument unless it is undertaken in the mode of a Christ-based anthropology 15 . The ecclesial space configures the ensemble of humans as humanity. It is precisely the community dimension that is the most pregnantly missing nowadays in everybody's search for identity. Faced with individualising subjectivities, contemporary men doubt the possibility of the allencompassing humanity unless they have the experience of the assembly. The places where one could reach such an objective are not many, and the church/Church remains the privileged space to live the dimension of a humanizing communion. The huge void offered through architecture has no other goal than to welcome a plenitude and to finalise it in God. The Gothic search for ever more impressive dimensions can be understood in this will to configure man to the dimensions of a divine humanity. And we must admit that the places conceived for such an experience of community-based divinisation are rare in a society that privileges the individual pursuit of happiness. Even without being a believer, the cathedral's dimension of assembly is perceptible, so effective is the language of forms.
Modern man, in search for humanity, finds nowadays in churches, and especially in medieval ones, of which the cathedral of Chartres is like a symbol, a considerable force of regeneration. Art comforts the liturgical project and at the time when liturgies are less popular, it is art that takes over to initiate elevation, assembly and illumination. By entering that which has become a Historical Monument, contemporary individuals share with their medieval forefathers the same tension of humanity. Far from withdrawing in the past, they see themselves projected on the path of ancient men, on the shore of a new creation, no longer alone but with their congeners, and especially with God, the author of humanity in movement towards its accomplishment. Under the Southern rose the artisans of Chartres represented this synthesis of times in the famous image of evangelists carried by the prophets: "we are like dwarfs perched on the shoulders of giants, we see further than them, but without them our sight would be indigent" 16 . In a space of breath and light, the Spirit always breathes, the spiritual experience is alive and it revives consciences in the progress of a humanised humanity. Under the vaults of the cathedral the vision of Teilhard de Chardin resonates and takes shape: « The more I scrutinise the fundamental question of the future of the Earth, the more I think I understand that the principle that generates its unification is not, ultimately, to be searched either in the single contemplation of a single truth or in the single desire stimulated by something, but in the shared attraction exercised by the same Somebody. On the one hand, in fact, capable of operating in its plenitude the synthesis of the Sprit, there remains ultimately, all things considered, only the centre-to-centre meeting of human unities, as a shared mutual love can achieve it. And on the other hand, between human elements, uncountable by nature, there is one possible way of loving each other: that of knowing that they are all surcentred on the same common "ultra-centre", in that they cannot manage to reach their own extremes unless they are reunited" 17 . Paul Valéry, in a text from 1919 18 , "We the others, the civilisations, know now that we are mortals », ponders upon what causes the transformation from the better to the worse, in the aftermath of the horrors of the war from 1914-1918, and also searches how life can be born again out of this cataclysm. "A drop of wine that fell in water barely colours it and tends to disappear, after a rosy smoke. This is the physical fact. But let's now suppose that, some time after this fading away and this return to clarity, we see, here and there, in this vase that seemed to have re-become pure water, how drops of dark and pure wine are formed, -what an astonishment. This phenomenon from Cana is not impossible in intellectual and social physics. We talk then of genius and we oppose it to diffusion. Immediately, we would notice a curious balance that would be moving in the opposite direction of weight. We are now watching a liquid system passing, as if spontaneously, from homogeneity to heterogeneity, from an intimate mix to a net separation... It is these paradoxical images that give the simplest and most practical representation of the role in the World of what we have been calling, -for five or ten thousand years, -Spirit".
Let us give the last word to art through the voice of Julien Gracq : « from the banal life to the summit of art, there is no rupture but a magic blooming that has to do with an intimate inversion of attention, to a totally different manner of listening and of watching» 19 . The cathedral of Chartres continues to distill this sweet nectar of humanity in a light of transfiguration of our existences subject to the painful question of inhumanity. 
